
Top:Harlan"breaksthefourthwall" while
deliveringa sermonfromthe pulpitof his
open-airchurch.Bottom:DavidMulien
foundplentyof goodangleson locationin
Montana.
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lenses,therewasa limitto howmuch
equipmentIcouldfit intoanSUVItwas
nota"run-and-gun"camerapackage-
eachanamorphicprimelensisthesize
of a sphericalCookezoom.Eventhe
600mmCanonconvertedtoanamorphic
byPanavisionissmallerandlighterthan
the normal50mmPrimoanamorphic
prime.Onceproductionbegan,mysmall
second-unitteamhadthe sameprob-
lemsintermsof mobilityintherugged
countryside.Butwhenwe finallysaw
thequalityof thefootageprojectedon
the big screen,we realizedit was
absolutelyworththetrouble.

Ourcolortimerat Technicolor,
BobRaring,foundNorthforkchallenging
becauseit wassomonochromatic,like
onelonggrayscale.A changeofa few
printerpointscouldcauseoddcolor
caststoappearonthegraywalls,inthe
shaftsoflightthroughsmoke,andsoon;
balancingall of thiswastricky,espe-
ciallywhencombinedwiththeadjust-
ments needed because of the
skip-bleachprocessing.

Northforkwasoriginallyplanned
to bethePolishbrothers'firstfeature,
andwe'dbeendiscussingit for more
yearsthanIcaretoremember.Ihadalso
lostcountof thenumberoftimeswe'd
drivenacrossMontanalookingforloca-
tions.While lookingfor the strange
structuresdescribedin the script(a
houseproppedupandsawedinhalf.a
churchwithamissingbackwall.ahouse
builtlikeNoah'sark),we keptpassing
oneareaof rollingplainsnearthebase
of the Rockies,andwe'dalwayssay,
"Wouldn'tit begreatif we couldjust
buildeverythingrighttherewith thatas
the backdrop?"Yearslater,thanksto
MichaelandMark'shardwork,that's
exactlyhowwedidit.

ThatTouchof Pink

byHughHart

Nothingin JeffreyCronenweth,
ASC'sbodyofworkquitepreparedhim
for theperkysensibilityof DownWith
Love.SetinManhattanduring1963,the
romanticcomedyisinspiredbythe1959
DorisDay-RockHudsoncomedyPillow
Talk.ItstarsReneeZellwegerasafemi-
nist advice columnistand Ewan
McGregoras a playboyjournalist.




